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The Narrator of “Wakefield”
Atsushi OBA

Our concern is to examine “Wakefield,” focusing on the nattaror’s narration and his
psychology. The narrator’s intention is to indicate the “moral” which he thinks is drawn
from the case of Wakefield's disappearance. But, though he gives psychological
descriptions of Wakefield and repeatedly casts reproaches upon him in order to emphasize
the “moral,” the story he tells seems to diverge from his intention. He does not have
efficient control over the story. This is partly because, in spite of the repeated criticism
of Wakefield, the psychology of the narrator, who has something in common with
Wakefield, is reflected in the narration. The narrator wants to exorcise the part common
to Wakefield and himself. In this respect, “Wakefield” is the story of an exorcism. In
addition, if we give proper consideration to the relation between the narrator and

Hawthorne, we will find Hawthorne’s resemblance to the narrator.

FH=xT W ek—=Y =D [Y249 7 4—-F]| (Nathaniel Hawthorne, “Wakefield,”
1835) id, RER. KEL CHABREORELBOET 2R E LTHOEBALTLE S
DYREL VI BRI SR ONTE L, YEORRICE, KEEY =427 74—V DK 5E
P GHEHLIZEBRLY, VbW AHE (moral) MHRASHTVWEDT, THIEIH¥RD
ETHAHD. TDFA. WRBEOBVFLER K-V —vORkHE VRFIRIESOTI M-
oo £THHN —BUTED ~OBILHEE D FEO FHYRBOBBAY T THER LI
ANCEY FENBRESN TV EBbh BEAITI, BOFREREEXBITE LI ICE-
TETVBESTRN (V242 74—V F] 2GLAEADBVFEPLZTOBVC2>VTHL
RbDHHILD KDL 7W LI F -2l Y =12 7 4 —VFOYEREEh T
ZIREBVRVE, BOFIOVWTERLSL &6@%%“@1%50L®¢ T [V =
A2 74—=F] OEVFLZOEVORESEYTTRL S, 9. BOFORKEZ O
RIoWTEEL, Thh o LOERPEARY 24 7 74—V FDOPYEBETH BT TEL,
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EVFESOYETLH B E VI AMEREZEY, COYRESMIZIOVWTOHDRDOMEH LT
BTERTBIEILT S, LEM-T, V24274 —VFOPEZOHDOROVTHLES T
EHNENTRIZVOT, ThDVTREBVFOWEL LTOAHIKSPVWTEAS 5 A TLE
RIGCTERTAZLINBEES S,

(9242774 —=F] BEICOVWTOYETH L0, E, —~ICDOEIAHLNLTH S, T
NRYEEOE Y FHAT VWM S THRALKEIHF MR I N T, T Ih oH@lles[xihz
S5ELTHELNEET. TOB®TRVHYBHIFTH 5, B FRFMTEORERIHED
HoF LAEIE - %, “...there will be a pervading spirit and a moral... done up neatly,
and condensed into the final sentence. Thought has always its efficacy, and every
striking incident its moral”® LiRNT, HIZIBRTIENDH 5L %2 bS5 H LHEF
T5, TOLIBHERNC Lichi> Ty WBERRO &S BHEINTHD S 5N TV,

Amid the seeming confusion of our mysterious world, individuals are so nicely
adjusted to a system, and systems to one another, and to a whole, that, by stepping
aside for a moment, a man exposes himself to a fearful risk of losing his place
forever. Like Wakefield, he may become, as it were, the Outcast of the

Universe. (140)

LA RYEOERDOBMOEHREEL D OHEINc L 25D K DIBALTR—ELTY 3,
Y xd 74—V FR—HOKE COMRHEHETREET 20REHM, FRE L TENIZ0ER &
VW) TEVLRE ¢l (“long whim-wham”) (135) iK#-TL& 5, ZL T, Kidtte « v
RFLADOREBL TV, b&bERIBEL, RERNZARTRS 2010, TOFE
BETEIHEMEL. ABHSIHEED S bR h TV,

He was in the bustle of the city, as of old; but the crowd swept by, and saw him not;
he was, we may figuratively say, always beside his wife, and at his hearth, yet
must never feel the warmth of the one, nor the affection of the other. It was
Wakefield’s unprecedented fate, to retain his original share of human sympatbhies,
and to be still involved in human interests, while he had lost his reciprocal

influence on them. (138)



(Y2427 4—WF|DEHF 209

BEROMIC BT 2 AAMAME, KENLES SPEBOESRME, £ U THMIRL &R0 —H
By BMETHIE, BEPREELEEL, L - BELTOL T EREBPHESLV® Thid
e e Y27 LD ST 20 A 59, MK [fhE | & LT AREO—UI0HEL» S i
BFals, 77bs FHOBRE] K5 EE2BHKT 2, COHIKELTHE, EBOFED
BRICZ->T7 oy b BEBET 2, HiEY =242 74—V FOLEBIEAAATEY DD, &
MzEwmFHd 2 dic, “Poor Wakefield!”(133). “foolish man”(133). “The crafty
nincompoop” (135), “Fool!” (136). “Poor Man!”(136) 7% & &MEA b, FIDFEFE, HE#
D RS B EoEM R L2b LT, COoEALXEEEKT,

YREDE Y HPER R bBIFEAOH DI BEHA TV S, FFYEEOFHTREIGOM
BOBELNB DN, BOFREZAEHVEEIFHTRHRALES 5 LOBREEIZOVT
by TOHBEEZRESBWIEIFTREL, BHHOFE—XIZB VT “let us call him Wakefield”
(130) LESDATH B, BV FRREIHFOMMOKEEZEOEKROBERILT 20THD, T
Mtk > TREOHRFEZTOEEHBT I LEERTI20TH S, Thid, EBOFiE-
TRREHHZOODLD b, TOUWROCHIORSHEETH BT LERKET 5, £bi%
NRRERICEDDLIEIEUHEALILTHH D, ThhLES S LT IWEBRADY
LEUTEPRLZRIE DL NI EREMMICTHILTHH 2, BicdbThidah->T
WT, “Would that I had a folio to write, instead of an article of a dozen pages!”(136)
EESIM, TOUBARAFETHNIE, £V VFIVOREOHR, SBIRSPELE S LD b,
HIDWRDOIE S ZRIRT 50TH B, Y=47 74—V FOMHME bAKR-T, —RL7&
TAH, REEZORBRP OBV HIEEL VBV FORRR, FESNTVWEIMIRL
=

L LZOHEIFEELTCD (D242 74— K] 12, PROBLETEVFOERTS S
DITF &IV, EBE, ERRBRRIN S ABIRBRZIARShTE b0, BNSh
T35 oW BBEENHOHINEMHL TV ERETEZLLNBVL L, HII~otH b
Telpiedotce® FBRELT [T 24774 =0 F] ik, BEAHINFETTERE I ENT
ERVREORBEERIOCATVWEDTH S, + ¥ —+» vV (Nancy Bunge) 2. “The
tale has a clear moral: changes in behavior alter little.... The narrator draws a
different moral.”® &R~RT, ERRIPE, S XHT NEHINEE I X H I HI &
DEVWEIEHLTVS, BVFO DL RBHOHIERRT 2013, COERELIFELIEA
B LD REVELSATRIIEGS 5k 5 IcBbh s, WENEY FOIRRT 2K
T 5 6DTRBVEVIERTRERTE 3, ik, ZIFRECBVTHINERALL L
BOVDOEHERITELVRY AL TH 2R3 TOEANE, EELAME LThhbhitd
RFADPITITLZDHEH 5L, ThicmA T, EALERYALRE b & HEERT
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PPTLBECANEERLEEBEDNWEDTH S, & X, “A morbid vanity...lies
nearest the bottom of the affair.”(134) & B L 3ic, V=427 74—V FOREITIIE
FhLEWHIABOEDE s BEH ML 5 A 2 BT ONBVHOELLATVS L, HiIZH
DWAEOFEREIB I ZEOBRTFHRILVOTH 25, HOOXFHROROL b0 M
TENRV,® COLINARKCLIDLIEEPCHELBRICLILHLIMEEZL SR, V=1
774 =N FEVS—ADABOREN - LERASYEE LTI OERERU C EMBERSH
%o iy THICREOBINIREHSER T D T M8, THOBEALESELEBHiOTD
ABEWS &S5, MEOFRTH 3HMEMOI SR GBHEL TL 2,0 W E LR
(Y2427 4—VF] LOSYEERBRZEANFICR L > TRV, $HADLEINEELF
OBRU Iz & BPEETREL, BIFEVISERR (V=477 14— F] OREDIT O
HMAETLLEVWDTH 5,

MEOHR ENAOHEE . HRECBNLBEOHPHRCOBEL TV S, LA, &
ENST 37T A2 74—V FOWRERGRL 2%, “Let us now imagine Wakefield
adieu to his wife.” (132) THE 2B 75 72 h b i, T —HERVTT N THER]
TELNTV S, KBYEOKRTHVBRERHTESALI LR, BlZEAS0IsEbL
WD D, EDFER, BAVESS L LTVAYED S &I - EEIFEOHF % [HWV
FEDBE Evd DRE] KKELESES b, [BF] L LTOMEEESLEERLT
W3, MERALKHTEONIONEDITH B, UARDI LUAL, ThIFELFOMR
SHEOMICEDd > TES LV, B O—HMEEEKRT 5, REMRHICLB5EVIR, 20 &
518EY O—HEPRL T, BHBEEEV FLEROIIGICEIERALB T LIt b, 2E YRR
EELLVSTHREELBMEEBLOINTIERNEDTHB,® & oic, FEHFEM, B
Pt &, T8 OYEEIES =4 F 204 A~ VEMO iAW, WEEEELLT 3 L2/,
PEEOFEARAD TBE] KBRS L TYREORERERD IR LS 51255, LorL,
CTIBARLERCHEBSR A VL, 2 0HIERAZOTHAE, 7L —D&
51 1: EAFOHRDIE D M E b LV, BEMH OMAREEREED 5TV HEl -
HMERRLT LS EDLLBVWEIREDLNEDTH B, RTERT 34, BAEKHOMA
KRBEPAISHOBRNS 2D TIRIBVWES S,

INETHRRTELEI I, BOFREANEES S LTH0L0, 47 L dbE0BRILEY
SHTRVIIV, BEREWBNSEH—HLTVWEVWL, MEORRSHINEHUL LU LOEH
BEENTOVT, FORALTEII»HoThTHL,, BEZI R -Oh LI i3, &
FROVTEZLBILIEDUMN> TV, EVHD b, BERH S OMEGIIEE D FORECHEBE
BEMAERMLTOWEEELhILOTH S, UTOWA TR, BV FLE0EVOICELEY
TC V24274 —=VF] BEBOFOMEEVAREZLTVENIODVTEATHRL,
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P>V TES T &R, EhhdUahh, FE-oTVAEHFIDVWTES I LILRD N
bTCH5:9 [V 24774 —F] OBVFOFELHINTRIEV, bBHA, TOEKRD
&R, BVFEFRESVEIVEOBEHEAYTRE L, YEEoR A icwsoT, —RLk

CHEVDFHFEODVTRHELATVWEVEIIRRAS, LhL, HOEIOE2ES A
T &, ZTIREBEEOLMENKMLTOE I LG, 5, T LT, HOLIEEORBA
(V2427 4=VF]REARY 2427 4~V FOYBEERELBIOYEEELL LK
5%, Y+ e+ %4 20 (Sharon Cameron) iE. V=42 74— FBHE—-0D [FHRO
Al EBFEEZEATH A EMEBICELFETOH 5 EERH LIS AT, “In this respect,
Wakefield and Hawthorne’s narrator seem much like splits of a single person: the
narrator, like Wakefield, telling of a life as he sees it from outside.”1® &R, 7
FoOHUEEEHLTWS, Yy iz “Wakefield’s behavior doesn’t isolate him, his
emotional emptiness does.” &R, BREV 2477 4 =W FEEXFT 5 LDITYED
HOHNZZDROVEVFLIOEAREZRPLERL L, ROL I KB~ 5B,

The tale illuminates the narrator’s resemblance to Wakefield. Like Wakefield, he
sets out without any sense of direction, but certain that something fine will come
from his expedition. Instead, the narrative, like Wakefield’s journey, lacks
coherence....

Both Wakefield and the narrator lack an emotional center. And both attempt
to fill this void by manipulating other people, but they cannot even formutate a
purpose.... Wakefield returns home having learned nothing.... Simultaneously,

the narrator ends his tale with no notion why he told it or what it means.(V

NYIEY 24277 4= VREBVFERLIICHHLTVS, 9242774 —WFEED
FHRELPL TV B LW EHRTRTH VFHMET X 5, D FORRK LYREONEDT I,
BB 247 74— WEEFHILENRBOWIEDLSELLEDTHEI LB Y VOERRLD
AN bOTRIEVA, BB E S, ThREBIERT 2HICE > TR 2 0FE
Bick2b0TIREL, VESNETIERERICL-TEL2bDTH 5, HROME., K
BARD 3 & CRGRE, #THZERH0 R o CRIEE & B0 FRERL P EEAROYEEZRV
TLE-TVWBEDTH B, £, BOFORVHROEELLREEIHDH B, NV VIRV =
42 74—V FOREEEEYFOEY OFHEME VL IEUL SHBORMEH TV E, 5E
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DENELRDEBEBIVEOEK G, WEARMNE - OL AP ORVEETHL 2D, Thid
EIRB I, YREDEAALE VT LOHMNEBED 20 THNE, BV FEILEAROLEI
BAALDERL & S, bhbh bEYFOLICHEIAATEL R MVVLS b
h3,

ZhEZELDDIC, BOORKMLUTOWSEDFOLHERTHL S, BHITY =177 14—
WREFERT &iT L BOREIHFOBIR 2B~k SBEOFREZ 5757 TRDL K

BNz,

This outline is all that I remember. But the incident, though of the purest
originality, unexampled, and probably never to be repeated, is one, I think, which
appeals to the general sympathies of mankind. We know, each for himself, that none
of us would perpetrate such a folly, yet feel as if some other might. To my
own contemplations, at least, it has often recurred, always exciting wonder, but
with a sense that the story must be true, and a conception of its hero’s

character. (130-31)

COEVORBPEVNOBEND 5, 9\ [E > SFBETS LPIBLL, BIARL
THRVEBESNBZEDRWV] LV BN, BHEOFE XD “not very uncommon” (130) &
WO EFIET B0 T2 D242 74—V FORBEIZSOVWT, HRARLIRWERE [Hho
TW3 ] FhEd, Kbt ahblnilune [KRUL]TRIT] ThHB., LEBEBOFIRE S,
FNROWIED MBRIT) 3 TARRERT ZEIFADLTE] LESIDH, sbic. [BA
RUTHOVESNBEDRV] b0TH B L, HRFOFTYW S, BROEBES N 5AMEHOES
EEHFALEMS b, EBOFR, [ChRLELERVEShTER] dOT, FEERTHD S
BELBICH > ERBBVWBVWEELEBZODIEEE I, ORI BVWRFTOEMNLIE
LIZRDBENTERLEEI COFE, REREHELZE SV ORThOEE, Cokin
FELPEVNOBES RV -V EILSHELTVEDIES I b,

RRERICEAR, COLIBBIORNIDOIBVFONIRLY 2477 4 —IVFIE3
bOWBHELETILORDTH S, TNEMIET 3 ICik. T TEYFENERELE VS HRIVEHE
THBIREBVREVEVSHIREBRE, HOTHEOHIRICEVERY 5 T LicEHT N
DI, 2FE D, EOVFOMLE. HRBFOFY S STHEOHIEANLBITL TV DT
H2, EVHIXDBLLA, bEHEHFORICHOBLEIL DL FIPA TS LS ICHE
Hh 3, “What sort of a man was Wakefield?” (131) THEE HROE=Z~NS 578V =
427 4=V FOWRERGT I, HEVRAET I LB TONATVEDR, EDIEEL
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B3, LBV FORLE. Y2477 4 -V FREEVSHRHOEBEZHO»,ZT S
CEEDL, FT VA0 74— FOHRICH B, Licdi-T, OB EEBRT IFIRE
BAREEVWSHRIZ, FOFIRE>TRAYOEKFTH>TELYL, EVIXDEYD
HRFTRINEETVDOTH %,

FLTEVFR, FBTEY 242774 —VEERHISBVWENS, HEFEVEUIEHL.
TERT T LI B, “We must hurry after him, along the street, ere he lose his
individuality, and melt into the great mass of London life.” (133) LiEb FidhB~NT,
KEL THatMyE Tl ELT@EBL T v =42 74— FEIBS, “Poor
Wakefield! Little knowest thou thine own insignificance in this great world! No
motal eye but mine has traced thee.” (133) &, A MEHRLEFEELSVWREMNS &, Hhd
BEHTbIFIcROMEn, HFMc, BEEES B ToBRMMKEVFICL > TRY 247
T4 —VFERAERCTZ60E15, HiIKE> TR HBALLTOY 247 74—V
EERLEATH 30, HELSEBL KB T 2BHROS 3HFERDOTH S, TLTL
DOBHIE. ST ILDITbNE, ZbZdV =177 14—V FORIEZD DY,
T RENREFERE LD B LDRITONBLEZTVIBD0TH 3,

FOFIRIcH B LD IC, EBYFREDOELERAE DR (sympathies) 2FEH LFWVLM
Oy AR LEZIEPEHZRLEVIEN [Hh-T03E] LFEHIMN, ThidELidss L
Vo bLALESHESOELEGIHB->TLEI DS LAKVERL, THHIEOBREBEAN
dhidcz, R -FAETI60THA S, TLEVFR. FELROVELEBS LY =47
74— F% “our friend”(131) &EFFAY 95, “sympathies” &V “our friend”
EVWV, BOFLEEOHVWEORBHOFEEZRIRLTVWS, b5AAEDFRAE > DK
EHELTVA DI TRATVL, “our friend” IKLTHKAEADTORTETH 5 ICidE
WV, BOFHEMNEHRL TOE0ELILbHST, T o3 LIEL $EBIFORK
Va7 4= VFNBOONEETEILEBRTHILICNELEER LN D, BERGZ
AWTVWBDE, E->TW3 [BEL BEVFONRCENABEELTVADLSTH S, U=
4274 —VFREVFO [B->TLEIDSLABVE] 0BABYLEVS T &IEA D, L
hbzhid, WHBED LK BVPRICEELETRREVLABVEODHABULTH 5, Lichis
T HRZHEFEHEL. BEL. BRLAETHEESEV, 9242774 —VFR, BTESH
BRENEXCAEENEDOTH B, TOEKT, BEOFICL > TR ThR—HEOERILL
DOYIRETH B D1,

BOFELY 2477 4= FORKRIE, 2 v 70EFEICB T 5 AR EEOBKRICHEYT S X
SIBHLNE,0D BREZTANZZLEDOTERVWEEFI UL D EHRLES & T3, %
NoRBERP OBRESNZ &2, HELTLESOTREL BLEWVWOETERERD
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HRICHLIADONS, VA7 74—V FOEEIE, “sympathies” ® “our friend” @ &
SRRBEOHLF2ERT S &L, BMLESHROPEHARCHNIEOA A -V EZEZDEIN
ZEhLOREV, TO4 2 - VREEBNEAL < Bk - TRIEXNZbDTH 5, 3F
pFREBVFRLbMETRETGOLF LTS, BMAMEOES PN, Y247 T 0 - FEA
Bl FAUSEELBRUEr TS5, ChRERELIADCORERETIMRERR LI L
WO T EEERT B, D& DIEDFREERE OM 5 EICEENICAL « v ZldwT i
EEA B, Flhy Y2 A2 74— FOHRICHT BEOVEALR. KEEWITAELNTEL
B4y & OHARHI LI 2 MBI TAL » i 2R L TV 5, REEEORLFZHAT
D OYFERED T TOBMORRIER. TOXIULRE i OHARERRLTWS, £ LTHE
DFEDEE, BEOAICHROESRHE Eh30TREL, BAVAIET 2EAL/CKHLT
Thidi&hd, V2427 74—V FZAIETELEBROEERETH LR, BYFK
Lo TRELWITARDTH 5, BIERHIIC DA ERBENE LW E2RY, Lis-T
V24274 —WFRRONZEMERIEVFESOMETOSH 5, HAORETH 05T
Z, LODEEBSHSCHETH IS, EVFRESESIYEEHELEN T, NV
UBERT AL IR Y 24 7 7 4 =W EABREHETHOX 32X BMVDTH S, LpL
HoONBHEBE EOAYTH BLIE, EBOFIRIIEOHRE « BEMLIEAM LV, BOF
PREOXEEH K> L RRA#LOTH 3,

V227 4= NVFRIASBREOREEAD SRS IcHiT, RELDSEH>TEELT
“another man” (135)ic72 3%, T @ “another man” 35EIZ EDFIHD “some other” &I
T 5, TLTID “some other” EWVWHDiE, £1F|D K] TEHD I B, ThiFVWE
WRfek D, BOFTEH 2, TLTIOYFBIHBRERLIHEHHETOHD 5%, V=
477 4=V FOYEEL AN EDRIEDFLEVTHERERITRVS SO, fER+—V —
VEBBERRTSILDOTLH B, T, VA2 74—V FIHLUTHHEHLROADIEL -
BB EHEBIFOA—Y —VvORLERDILEER S, BROI LML, V1T 14—
WEOYREEZAIE L, ENEEBEOFRELEEDRA -V -V EDOTHE0 5, EBYFILHD
BEHOHEERRSIM L TORBETREEV, BOFEBY =4 7 7 4 — NV FEYFEORANP S
REH5ENOEERSRMLcDERL L DT, WbEf, VREEEZE D FOYEEOR
AcH2BERBLLZOLOHRT) THLEBRPRBRULILDEAD, Vo477 40—V E
BOFRA—V VO o0ONHEBDOTH B, 1272, fERD [E-oTLES LS LABVE]
ELTR, BBEOFE -V — v ORELSEEKERV, KB L WS ELBEIciEmdT sNEZH L.
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HABHBOREZLEM 2R U cWEE. HSHEIIZAIL 2B cd - TRV BEVFD
B, HEDERICZESCHOROVARBIOLOB A EBH L b, HAOHEAEHEL 221 1uh-
feh—v—v HBEOBE, REIZEBELIIKE A TRV,
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