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The Description of Landscape in Relation to the Characterization of Nick
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FUANI VI I ALEIN TV EDED 5N Tk 525, (Marjorie was “much
enamoured of Ernest”) T ADKEBOELH SI12OoWTIRERNIEL CERE LEBEL KRS
NTWHBwDTHLY 2070, —RMETEOBEENFEMN 0L IRAB I LN H T
bUw Y ADKEL W) FEOBLIIED > TWE ERFERRVDTH A,

ZREHY b, EMICERTVLOE, v—Yal)— - Ny TLeouI Ly ADHRLLT, €
DD BE DN EDOEbOHLEBbNL, BEAI T T A 5/ OIRBETHIZR

. RER, RNEORBOEERZT7: Agnes (7741 2) L ORE, ot Grace (7
1/““1) c A E T 2 S R, LT, N3 vy OB Clarence (7 7
Ly R) o, B LTOESNE, 2LTA 5 O TaG L TURE L 2IE2 0 DS
LY IA HEORBOLER ENETEMICENEERITEZ D, INLOHRMIZONT
FOBIZHRT LI L9, NI ILIRERSOEME D LIC L THE NMEEZTH
fbL, TERAM T AOBOEROWEL L TEE DT -ONER THOKR) ) THHI. 2O
LN THETREIEE, AV IAOFE LT, HlEEEESEBNIIZL O
RHEABERLTVDLIETH b, '
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B, 2T OYFA T EEET BBk o T, EE, TCIBEL IR ED R
W ARE, ZLCF7, LY — hOB & LTHEEL Tz L Svoboda WFELTWS, Y
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NI VT I A BERERO L P CHEEOWIEL R LA Ob s R ER ) & LB
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(The only writing that was any good was what you made up, what you

imagined.) @)

EEW, F7-o,
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(You had to digest life and create your own people)(8>

EBBRTVE, THOKRY ) 2FBNLRMEFECEHICES 2L TobdH b, NIV FvIq
FI919E 124 & ) 7 TOHE— KR KEORFHREBR LK ZIBE L2 & S THE o /ov— Y
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FRIKRIIBNT, OEMOERMEOHREEL 2 LI0T 5, NI U7y T4 I35%%
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&, BSICERE 2L 0% LEBOEGEZ R, BRRICBII2Y 2 05 —0NS o 2k
HCL7ZZER2VTVIER TS, 2L T, ZORLIEHHERIC L 2HHIboBE LS
DEFTHEEZ SRS 5, FRIZ, EEHERIMHENLEEOERZIEELLIETE, £
Bo@zxx2d b, EmitROFELZEE®ICBVLTYH, LEMZEIZBWNT D RIENICREY
HEEBERL TS, ERFLUEOIEHL ML LS LB
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THOKY ) OEBEICE AN AEHE LT T2 Wendolyn E. Tetlow % Alice Parker 7
EHER L 72 &9 1 B CADBIBAM = v 2 b v =Y 3 ) —0 0T Y X OWROWIES K
RYHRBE LTOZREEZIZ72L TS, LeLADS, S5HICEREVEEENES 0T,
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(“Peripety”), "R, (“Discovery”), ¥, (“Suffering”) DMz #HE" D " AD N
TYOMREHIGL, 07y AOMWEEL BN, Z L TRBIICERS 2 L Tha, K
E, FOREHBORIC, F— by XA OBEOBRE RLIZBVWTY 7 VIEL, —F,
Sy rbw=Ya ) - CRERWICHES 2B SR ok L, ko
5= NG AORLOFERERE, TAOUR Y AOK)ORREHESPIZILTWEI LT
Hbo B, BEYWERCHES>TEARZ v 2O, avy ABRKIZVT ZHE Thbi,
ISR — b > - XA DEEREACDOTRICBET 2 A8 EE L UThbhTwad, 202k
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PREO L POBRFIIRBT 5 X )10, 72, FAPEEOEKREL A vV X LWEHEFHETHRE
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THDIZPM TN D, Bfied FTvORME L CTHRICEBO—HZ FRT 12T X200 Tk
W ERHBEL 2T NER S vy,

ST, BHOARHEILOWT T#%) OBRTVWAEHORELE L, 2T s K5
VEZERELL ) TR- Y XA OWIEE, BMEOH TH o720, (“In the old days
Hortons Bay was a lumbering town”) (35) uZ)O)%%/J‘ LEET A, TOREHBIIBFED K~
b= N DIFEZ DO Z XD S EMHEDOERL b o THRAL, KIZ T8 MO axy
DEE ) PHERIZBN DD o722 L 2B, EX0OBELEROEFENEDY #4015
5,

TAHERIZ, "2 b4, BMICTLIHLKIS ) EL o572, (“Then one year
there were no more logs to make lumber ”) (35) E AFE %D LA 2, FHILAZWHEHED
RIRFEE LT HB AR B TV VYR T2E, OBHELEETLIOCTH D, FONEL,
G R SL72E B EEDPMK S TULOFMKARGICES L2 L Th b, £iZ, TOFHL
Lo IAERICEREE D U AEEIL, ZOWEORD v s, v—Ya)-tnuvyR
DB REAAHO F EHWRIE o722 LISHET %,

DE, BASNBEAZIL, MARLERT 2WMAEICA> TET, TH OB THIT
THo 729 Lz T OWH % #&47 L (The lumber schooners came into the bay and were
loaded with the cut of the mill that stood stacked in the yard.) (35), T _XTOMADID,
BEITREOEM S T TR I LEVER T TH L, BiFozho THERHE, 251 %
O— 7 — R B~ )L b 7 & (the revolving, circular saws, all the rollers, wheels, belts)
(35) IREHET 2 1 A — V&R, BHAORBEFHOBMICEIT T TERBHED#EHEH, &
BALLDIHESE L, HRIERDO L WE FHEMEOER D012, FRAEY LOEET
DERMOERE RS 722 LT, FHDTEEL, HIFE, EHITHOSTIENES RS
EERIRR B0 C DRI IS L ALDEEZH VRN & EFEOFERIEL EBOEE %
R, DEENZELSL, 2LT, FIXTIR, =v270uv s ARRBOBMLITEDTERIIFET
5o

LT WERBAZI D Z v Y NADOHTEVMTED (> THNEFICARE 125 F 2
DILVHLLZ 2 o TRARATH TV KR, R0 00ER S 2 RSB0 B2 ET, #L
T, TENE LD ITHETRL Lz&TR, ZLTC, h—br XA ELEETEEA
TWo 72, (it moved out into the open’ lake, carrying with it everything that had made
the mill a mill and Hortons Bay, a town) (35) & £#% R4 WiE ) FIFELR, ZoO%Hoit
FIRDEhTIIT—Va ) =PRIy 7 E2FRLTR— MIEY, AXZHOCCHEZE
WTEBLELY, ZLT, #BEE2206L£5TET 5,

LT, BHEED, BBIOHER "2, ORBCREREE I —HETCOHEHE 05, &
L, SHowE, THOREBEHR, 2L T, KEZ2IHERD, BEoRIoEMERE RO H
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IEEXF D& 7z, (The one-story bunk houses, the eating-house, the company store,
the mill offices, and the big mill itself stood deserted in the acres of saw-dust that
covered the swampy meadow by the shore of the bay.) (35) Z & %35, HAEFROELAD
BRELTO, EXOBR, L THEREFORREBEZEOEFRLVD 5,

—7F, FITTIE=yrhiv—yal) —|IR— b TELNZE, HEIC) 25812741 AUH
T AL, CORRLELSLBEREL D, TRE, v 7D, T ORRICELRES
HDHIEDRBIT 727200 TZE T A>TWELETH LD, BEIOFRD "Hir, (“pity”)
rTEA, (fear”) THRU SR ALLTR L), 201D, Oy 7 OEPEAF L OER
L, LREICBCT, Sy 7AAO TREOKD ) OREBAT, bo LIRWHERO THOM
0, DL RBIICHR B,

NIV IALZIDL ) CERRE R EROBBICILE L2b 02 L, EHREOERRIRE
Bz, HOWTEMTZ=y 7L v—Ya)—DOFF7IOPII, TRUFIZEAR= Y 7 OFE
KEBRSETVEDTHL, BEMOIE=y 7 OBOBRIOMRFICT o LY EA— b
NADOBEEOFEREEZADET VD
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BHEOBRRMEDOH L, —vrbv—Ua) —OWFELITEHH»LHSE NI IPRMT 5, €
NIERTE TR & ) BREUC 2 2 T 52, 2D % TLNIER O RITH % Y HAES N
axhowr 2BRBOBERPHASHPICENTWE I LIZFEAL L), 8T, FIvofo
ANDOHUREDIS AP ST TE R VWEG DD D, ZOFDZIIANI Y 7T LA DIZRROFOR
BRREAR, HAFOWREIIS LTHOTHRSTRICRLEER D, TOILERDS ),
ZO L)L THEROZBMLGEOERIHENS U TV XL %2 H T,

BN, =v 2 ex—Ya) —O_ADEET 5D TIHHBEREILR L2 HREOLFERD
HHLHOTHOZETH D, NS IFIBOKE ) OHHT AT CERTH S, Z A
LY % LD SMEICHE> TR—- M2 #WTWD, 20BN, T EED S MK, E
K127 4 — FHEBLRAATOVTEEWKIZZ > TWAKBEDHRIG VY, (along the edge of the
channel-bank where the bottom dropped off suddenly from sandy shallows to twelve feet
of dark water.) (36) TH» 5%,

—R, ERIEATHELS LAV LEERT 2, €205 RIAAFIIOVWTIR T2
FEZOEPORZ2AVAIKEDREL/ZBAZOZV TR LHIIMM LR INTIEVE -
7z, (. . .there was nothing of the mill left except the broken white limestone of the
foundations showing through the swampy second growth) (36) £ % %, DA R T~ —
Val—ig,
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vy, blzLIbEOEDREE D LD,
(“There’s our old ruin, Nick”) (36)

—v i, vA5&,

n
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K- P2 EXLROFEORLOBORVAE R,
(Nick, rowing, looked at the white stone in the green trees.) (36)

ZFLT ™ok, £, TOBEICEETNEZ LG, ZAORTIZENT, v—Y a3l -
BEEEE AT CERIT LA, =9 s BENEBS TR TV, =y 7 EEHEIC L2 VB
DEEE b > THBELFECEVERD TVE I EEEXD, NIV T T/ IT TR,
O TRB OB, AR LERDITE LTS ZLICEEL TR SRV, ThAD, T
—Tal)—lF, FNHPLELR-o-TLEEHTL, £LT,

TBED L) IZAR DD

(“It seems more like a castle.”) (36)

EwvwH, TDLE,

Zy ZERICbE bR o,
(Nick said nothing) (36)

S BWThT—Ta ) =0, BEOLIEDbEWIERIIEL Ty 73R L TV A,
2oy BB EMEBEEOSTIHORZI L VEIANTo TR L, WO THEIZTLO
25 T3 LT v X (“They aren’t striking”) (36) TdH %, Fih L ILERDH VW IH
AR I 2= a Y ORRAEERT S, A0 2=y —2 3 YORRIEHL R
FZIEBVTLHELAICENTVWS, v—Va )= TALLEETAEXTWS b L, (“They're
feeding”) (37) L W) L= v zidFRIZL, TThdah LT N% vk, (“But they won't
strike”) (37) L 5o TERDEVEHL2PIZL TV 5,

2T, GUBAICOWT, v—Yal) —@GEhEHRD L) Zb LS o THMLBZRORAT
vy F v 2 IRBA70IRL, =y 7 IdEIRIAPIELTVD, KIEHEAZEAE L, H
ErHVOTFICRTVE, TP LTNLwR, BIFDBVERL TRV E W) ER
ZHEZ 25, Rk —Ya) -0k icav s A EMICEGEL T E V) EaOBRN
SO ILIEFRTELV, PIIZE - THRA RSO TR EE L IPRREROME % 3
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WCRRBEIL L 72— EOREXFEL L0, ZRIIRBLEBHEOEAND ) KEEIRT LT
Hbo =V 7o THRAZIZD L) BHEDEAZFHFLLUNDLZIZOEDTLRVDOTH S,
L#L&ﬁ%,:A@%Emtwiéﬁmmﬂw’wA:7?@14@ﬁﬁﬁ®ﬁ%ﬁ%é&
2 TEv, TR EMHLT BRI e LT, SRR 5 ERDINERED A
Farewell to Arms D72 7>T Frederic |25 b¥7-Z & OfifEER, 5 WL, IV DE =y
=2 a)) —OFMHBIIL RS TV E, BlarERKEroBur sk shTns
HOEBE TS &, FEHVERIAEEELOMO 2T THA I, v—TVa ) —IZHEORR
TRELCOX Y TA v 7 BBICEBTES, LrL, =y 7 3HEORELRZHEAL L TR,
FNHEEI)BELOBEA LR L TR L LD TH 5, MHicid, b, HHICHHBT 2780 %
LHTOHBD, TIXIVIENEDORFHFIIRELONL IR LRV, T7—=Ya ) -3k
LD ZLTWwaEE XM 2L, @BELTVWTLHY IBIZA % 2IF72, (She was intent
on the rod all the time they trolled, even when she talked.) (36) &z = O ERT DO EFKIZ F
TRDENDOUEDOHE L TEToEDE DN, BES L, ZOEHICZ % Paul
Smith AR B3 ¥ 7y TAFEEKRZS & L7z “limbo” O#A Tl wvh e B % e
BREIX—Ta)—DIDOEGFOUEPNI VI TADOFH T L —-RIPTwDEeEZL, 7
V=AW ROPOF L & o T—AFLRT Z 2L OHFEHD/NE % Longfield Farm o —%
=\ Red Mountain O/NMUDTAE RIZEE L 72, £ L CHHBEMERCRIEDOHE S 5 Windemere
DRFEA BT LY BT, WERLTEVER, 2L T, BEARELTHSOE S
PeZBIEETHIV-—AThHo7:, —F, WP HHEB~NBHEL TRoTEAI 7Y
IABEDE) BBEORFI @D LD o789 ThHEY = vy ORBROBHIIERO K
DERIINI Y7724 DHNOERHIBREIMOONTHA I L XKLL, Lizd»T
BRIV T XLAPEETVwD, LeLads, v rbk<w—Ua)—ogatlt, 723
IV AL BT L - AW L EEZL TATY, B2bRERIElY = ¥y — ok
BEAHFO TS L, UL RERNBEY « v ¥ —OUEE2H I TWAEZ LIZEIr Shb,

\

K=y 7 &x=Va ) —OZAMRORIEERTAFEYD THOW, 2EEL L5, =
AR = M2 @EIZ5 & T ed e, =y 7PN ARTEOZANTREEKE DL S, BiFICIE
A — F—JIl (Horton Creek) DA Z A, v—V a3 ) —@3HEDNZ7 v b %I 578,
Zv 7 TEXZZwE ) (“1don't feel like eating”) (39) L W), ¥— T a3 —|2FTH
L, ZMNFENRDHEEIE L%V (They ate without talking) (39), #5% L7V DIZ - AN
WCHRYADAI 2y —a YFBEDEVIERTH 5, TDL E=y 7IZT4EAPHS &
(“There’s going to be a moon tonight”) & Sy, = v 7 I IFHOJEARICHZ 5,
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BOMED Ot E A, L4 IFEE2EFEIZ > ED EREFEL2EBO TV,
e DEIIZAP EF o TLBD% =2y 713 5Hl> TWwiz,
(He looked across the bay to the hills that were beginning to sharpen against the

sky. Beyond the hills he knew the moon was coming up.) (39)

VD LI I EVINEADEEEZ Lot RALI 2T A, = v 7 IO ORI 7
BEORLxH > TOWTIEHEL Lo TWVADTH b, ¥v—Y a1 —ii,

Th7-L, HloTWwbb,
(“I know it”) (39)

BB, THEZy 7RI TE, MThHI-oTwB AR LIEMT 2, =v7ileo
THER & 2 72, BBER VD DS~Y =D 3 ) — 2 s THRBICAMICHEFTCE 5D ThH D= v
I ZF DN BERPTICAL LD TH b, "B THHI > TV D, ZRAIEN %A,
(“. . .You know everything. That’s the trouble”) (40) & = v ZIZEW, #NL05 TFTPE
WD PHER TR oA L, BIMTHH-oTNBE I EEZHT TH-TWAEA ), LIT
MM ERH S 2 A5y (“T've taught you everything. You know you do. What don’t you
know, anyway ?”) (40) L B9, TDOLRMNTZy ZDERL TWADIIENEWER %2 2T T
BRLAZEEY—Va ) — 8z 72w B HRIEEDICENEMNICERT 5205 =
I OFBREBROBBE N vV 3 ) —CHBESNL TV L ThD, ZOMWEOIIEAI Y
FOIADHPI L - A EANI VTS HEPRFAFICH L CERZELELERFIZD
FIFICHN TS, NI Y7o 1d, SREUIERELZ LICRO 2, ZO720121F L
DEFRELE L OBENDERDAME LTE#RTHo72V v —F ) ALICAS ) & L1275,
19204EEH 7 L —AZZDZ LITRA L, REAFEZRBIBOI-DOTH B, EE, 72 AT
FEALRFELE, EROEMBADOEMIZY v —F ) AL THEEEZSNTE, Lon-
don, Norris, Dreiser, Crane, Howe, Lardner, # L C Twain & v —F 1) XL IZEL2 FA L
TR NI YTy TSR ERE S o TS 5 2 v —F ) X 4 Offif % K0 M E 5%
LD LRPIZE - T0DTHE, WEEHBAY =y 7 LEIL L) ICHBRHEORD S 2 H - T
Wiz, vx—=Y a3 ) —IABEFEbLnbh,

Zy 2, WOEIIHP->TLEAE L - &R,
(Nick looked on at the moon, coming up over the hills.) (40)

COBEBEFI=y 7 ICEITAOBEER I ETn5E, 2OEKIT THAL 2 koA
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L, (“Itisn’t fun any more.”) (40) £ S5, 2%V, U~ RIS %D B2wvwEw) Hik
59 %,

RSO R TERHALEEORY 2T b0 & LTHM SN2 = v 2 HusiBeg < B
OIZBHDOELR b DI, E 2D, RAOEHROINZ D OFOETIZL > THILZ A Ok
ReBRPIlEPNI 2O THELER L), =v 7 He—Ya)—bo<w s A%k 558
LML o/ EZOBEAPEESFICI LSO RVOT NELOFOME S BREIZ R -7
IVNCEIAL, ==, BLDORELVAL L, EI)BoT0VORbhbhVAL L, (“1
feel as though everything was gone to hell inside of me. I don’t know, Marge. I don’t
know what to say.”) (40) L 925, ZD& &fiE "< o, (inside of me), 2F h LD
FERODTDTHE, = v 7 IIIEOREEOHBIITEL VA, Ald=v 7 IZEZ SE7
WHEERIT TR 2DTHS, ZOFIIBNTEFEIR -V a ) DRV ERLLE TS, K
LIAFEZERT LI L2 L, Lo T, WAEZSELR TRV, 2846, 2O
i FUIEBA D EHZ b o C, = v 7 OHNHOEM S ZRFR L EH I HEZZ L) ELTWE D
LToHb, 250, Z v I/ PHRLOMRTHLIDLLTHE, L ZAT, (EBRRL TREBLEHT
2=y I DBERIINI V72 A OF UFHEDIERROBRMF I NS L, NIV (D, Fik
XY AEODZ LITHIB L 7225, NI Y7o LA HFATHAY L7 Liz Dilworth @
Pinehurst Cottage D XEGICHT Lo & ADLOAFE A RABE LS H - 72 2 LB ENT
v ph

RIZ, == a ) —ldZ v s AKRIEF R T H 2 WAL IR > TW b 2 & R HER
LichbdoLib LAY TR— MIFE- TS D, (“I'm going to take the boat”) (41) &
W) Zy TR = P EHLTHIF LI EB LB THHLIE 29 L Twueb, (“You
don’t need to”) (41) L W%, ZOHIZBWTY—Y 3 ) — I ZHTHBKERT, LALEND,
OGO, BRIINI VI I IA DT L —ADKI T Ly A L L - 72REE I
BLZzbDWRONE, 87 L — RIEFEEINIHE LIELOFE/NB A BEL /22 L3RS
L7y, BRPEEDREEZLT, BHIIEEPEEDOL v AV TRWIESEZEFELAYL, K
TAERHROTTRTEwRY 20k, U Lo RIEE & L T ASEREER -5
LRITHTH o722 L REFES N TV 5B, Carolyn O Poplett # TQOak Park +/Liidisg A 2
TTHy AL B L1920 ICEEFE T ILEBIER (the Nineteenth Amendment) 25T i X 1 %
TTWASBHEIC OV CEAIICHES I, BANICZ OEBNCEB L ZADFIZAI > 7Yy
IA DTV — ZADEGRIDEREF Frank Lloyd Wright 3% A Anna Lloyd Wright 7z & & 3t
KBEFLRTwaY RO LPEE LT, 7L — A EEDOHESME HET 250, BIHL
WThHoleo NIVIIIAEFIDL) REOTEZEE T, JHOY x5y —0E 2Rk
BIZEEL, v—Ya ) —OUBERZ I L L2OTHSH), FL—RAERELIY—Va) —
D, FITBTHEEIAI Iy oM 2 RE L=y 7 OBEBER, SRS LA
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HHAETH S, LA L, UADNRZ-oTEZDLE, “ANOHEIERD Y = v 57— 024
HIZHIZ L2 DTHD, HERIF, BUY v 5=, HK, Z2Ebh o TEATHICEN 72,
LY = v —FHERN, JERNTH o7 NI VT YT 4 BRONERE 2R L, ELFro
RIS AR R TE72d L, THAEBICBVWTERT LY 2 0¥ —0NT5 » A0OEAL
720 LB UEASTETRZL, MELAMD L) & LAWY HD, "Hoky, #
N7 ER D, ZORKR, fEamOTITIE, BRERBEFOBGICMES T SN 58EICR
MEAEMRL, EAERBBEOELEDN L 25 LBBEAR & RE, AEHS, 2EARHEoHh
WERBALIIE L, 2LTC, WEXZLLESLEBEROEN L, 2R b o T REEL
HHZELEEML, HZ)E L, 20T, ERoTTETORREER=y 7OECE
IR LAWEEICL TS, vV a ) —lRE Vv F—DOERIIBME= v 7 DA EH N
72 LTH, BEZHESEHEOBBARLE LTHEDEF LS LM EIE TS, 723X
LOBEPOHBAE L, = v 7 BRABRHIERCRE 2720, < —Y 3 ) — O EI AR
CBEAE L2000y AREOEBETH L, LE o0 F5DIIFTTEEH L T WER
THHEBY LY, NIVTIIAIRBLT LIS CEETEZVRAL 0BT H D 4d
LT A48 —DIF ) OFRETHE>7T 2 h NE#EE Agnes (774 A) LOFH
REF->TWD ) BEK, — IR L ;R OBEAE LHEO-Z exEALTAL,
Ny, "I EEMEDODH S A, (“a man of rank and priviledge”) # BA L WA T LD
THEPOENI VT I IAD, HHYOENRIHEL THILTHEE = v 7 DIROBE
EEBDEDO —ImE, ERIIANI VI IAD, T 7 A RCREBLIHRBEOEEDH DL Lo
TEDAHD ZFOFEEEBROLEDIZBWT, BEOBEOERNEOERICHEL ST
bo BVHEZ UL, ZOREBIIMEBEAOES L, BEHENM=y 7 0EHG L, F—Fr X
A D DOEFED=BIIBVTERL N, w@“ﬂc:z’swf%EEO)FEE#F‘nﬁbﬂfwéo L
LAa2S, v 20FBND Y ay 7 dv—Ta ) —DRNERS SRehk 20— Th
5, =7,

rﬂl

T—alY— I EOR— MIESTHEZ BT TE»S,
(She was afloat in the boat on the water with the moonlight on it.) (41)

ZoN¥mERRITITIrLZy 71

WEKOBHALEGITIIRY, FOBEICHENTHLEMII) OATIIL VEEED 5,
(Nick went back and lay down with his face in the blanket by the fire.) (41)

FLT?—Y3 ) —0OHZEWTHESET % H { (He could hear Marjorie rowing on the
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water), = v Z 3B LH LT IRLOBELL L2 BV I HRT, TodHkHEr B
BIDTHD, RLVODELER) Lo LRI AE L, BT Ty, EIES
7\ (“How do you feel ?”) (41) L WTd =v 713 "FoTd Nk, ¥, LIS {Fio
EnT g (“Oh go away, Bill ! Go away for a while.”) (41) EWVoT—ANIZ%Y, Bao

A A c‘:%x LA,

YT D) OREDLEDERO—2E, {THRVKZD XK, O VRUIMELD, =
7 OABOWIET 2AHTH S, = v 713 FhMEEKYICL, HEZERT 225, HMYCHHM
ZED Y > TITE T2~ —Ya ) — IS a BMENIMEZ L, Lad, 20oHEIIESTD
WIREIZIE R DN W THEMMICENE T 2. —F, SOWARICIAZ T, B8O Y Ero, THE,
ERUNEDOLBEICASL =y 7 OXDH b, BIFEPSECMNEZADPLHGE L) &F
5, IRVEEOHRDOMELRTHE LTy 75 BS LIELD-DOTH L, = v 7 I3KEN
CHZZHB L FLN TS, HIZ) DREI2% ) — ARERT 2 01E, AR B0 MEs
BEEL~Y—Va)—DROBFEZIRYE-> TERWLL, u~vr2EED, Ko TEx-ERE%
o TV LTHb, =v 7 3ENZEHBTL2OTH 2,

AXeHECTHEO R - FTHELEY—Va ) —idFk— b - XM OB LMSEIEE S VT
TEHICELERBOLLELRY, Ko TELERY, BREBEOARETHY, Fh—h—1 .
N4@W@E%%iﬁ%ﬁﬁt%@&mTuwtot%%%ﬂa%éo%Ek&ot%uﬁé
Wazhbs=y 702 LINE, HAFCETONABOBENH S, FL5DEEIT=
v 7 ONEDOBRREER), U AOWROBERIIHEOEE NI TH) 5 5 HEORELS &
TWAILERESEONG, HTA= v 2 EHPICNETLZ Y 713 THEE A, OFRY
L#Ere THOX, s shTw?

Vi

DEZSLTELLH, "HoR)  oRERHEIIF) O v ERER =y 7 v—V 3
=0, O ADWRDO KT ~vxBEIS X ¥ v BRI ORKE) & SRR E2 5 2 L I2shE
EHIT T2, —7, ZAOWROGIIGEF T 2 SO TITv, JBS % Bk L T8
WP ME=y 7 &, F %L LERNICATEI T2 &M~ —Ya ) —oMEsEDb L, Y
DWHZAL T 22— OUEOBALEFELDICTEI LTI LTWA, BRETH LD
=y 2&T =0 a ) —DZANOHEHEOBRIIANI VY4 OREEDP S X -RER D = v
F—BRH)UREDOY 2 - D5 EH VDT FIRRELETVSE, LELEND, =v 2
DRBEDOEBPAREEONEICEH S 2 L2 HKRL, Bl oy~ ¥ —

WS AHTHRAESERDS, $/2—F, NEEETWE, 20012, JAEREILEC
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Zy 7 ONEZRIEL, BOREORMNEELRATLIMELDITE—F, =vro, &y
YIS ARAEEER, AR, HBOEEOW > COMEEREZ S¥, BRNEZ
Vo THBESELBRED D LI > TV D,

BEHBE O ENI ¥ 7 2 A BLHOER S S AL THS ) Ll T o HTR L VLY
LPLBBOENI VT IIAPFEALZTHA ) FEODLDINI VI LA DI OIERIZBLT
B L9 IEAFRE s RE O 7 1 v 7 A 7RLCRO RS A BB I ANE D RBEEFR O
2o - BREFRELHOEBMREZRT OOV THAH ), EHITTE, NIV rvTAid
COEMO G E D L PICEARERBHREGOERAZE L, F0MREIL OB#IZB T,
Sy bkw=Va) - RETILEV V- OUBOEREE, FOELELT, vy
ADERZBPE TV EEZ D, LT, HEWIC, BEOFEEZEEY 25 —HFke L
TOZy JOENIBE, BLVWRHEOTRELT, 50, ABICLVTLIHFEOHBO
FRSLTHZECTWASEEZERML 2, BEHREIEIWREOY T X LEEN L AN LLED
BROIED Y 2 - e ERIEROZEE L HO T 25,

NOTES

1. Carlos Baker {2k 5% &, N3 772 A5 Toronto 25 Paris Ng->T7 HHDH HLicE W9
fm » %% 12 “Indian Camp,” “The Doctor and the Doctor’s Wife,” “Soldier’s Home,” “The End
of Something,” “The Three Day Blow,” “Cross-Country Snow,” “Cat in the Rain,” “Mr. &
Mrs. Smith,” “Big Two-Hearted River” T# % & 50 L T\» % ---Carlos Baker, Evnest Hemingway:
A Life Story (New York: Charles Scribner’s Sons, 1967) 132.

2. Paul Smith, A Reader’s Guide to the Short Stories of Ernest Hemingway (Boston: G K Hall & Co.,
1983) 50-51.

3. Carlos Bakeri2k s &, v—=Va ) — - Ny TERMEF-HEDTESDELDFT, FVER L,
FiEr 250, 2L IZ0TLHHERERE (a sunny disposition) T, Mrs. Dilworth’s T L. 4
FLARL, NI VIO AEN), BRARDF Y7« 7747 % LIS L &2, 0 F
A FEVESTD L TWI2DH Wesley £ AD Cathryn 125 » TEE S TWA, -—-Carlos
Baker, 64. Bernice Kert $ (ZIZF L Z & 2L L Twd, =Y al— - NV TOREICDOWT
b 1l it “softly vulnerable and good-natured” T % & #E v Twv %5, ---Bernice Kert, The
Hemingway Women (New York: W.W. Norton & Company, 1983) 73.

4. Carlos Baker i Wesley & A Cathryn OBl Tld~v— T3 ) -3~ /Y 4 2RI T W
72l EH. LAL, ZAOKBOBIASICOWTERIEHL L L, RO L HIZHBRTW5S, “Opin-
ions differ as to the seriousness of their association.”---Carlos Baker, 64.

5. Frederic J. Svoboda, and Joseph J. Waldmeir, eds. Hemingway: Up in Michican Perspectives
(Michigan: Michigan State University Press, 1995) 18.

6. Ibid., 19.

7 . Carlos Baker, 131.

8. Ibid., 132.

9., ROYFFR-LHPEEOBR SIS WEORBTH % Lk Tvr 5, ---Paul Smith, 51; Joseph

Defalco in Paul Smith, A Readaer’s Guide to the Short Stovies of Evnest Hemingway, 51; Wendolyn E.

Tetlow, Ernest Hemingway’s In Our Time: Lyrilcal Dimensions (NJ: Associate Unniversiiy Press,
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10.

11.

12.

13.

14.

15.

16.

17.
18.

19.

20.

21.

22.

1992) 58

Wendolyn E. Tetlow, 58-59; Alice Parker in Michael S. Reynolds, Critical Essays on Ernest

Hemingway’s In Our Time (Boston: G.K. Hall & Co., 1989) 157.

Aristotle, On the Art of Poetry: Ingram Bywater Version. Trans. Takasi Sasayama (Tokyo: Kenk

yusha, 1976) 35-37.

“The End of Something,” In Our Time (New York: Charles Scribner’s Sons, 1930) 35. A&, &

BhoZoEGOBIHIA Lo THOBERIZETIOMITIKS,

“Abstract words such as glory, honor, courage, or hallow were obscene beside the concrete

names of villages, the numbers of roads, the names of rivers, the numbers of regiments and

the dates.” (The underlines are mine)--- Ernest Hemingway, A Farewell to Arms (New York:

Charles Scribner’s Sons, 1957) 185.

Paul Smith {3, N3 ¥ 77 A ORKROFFEMEL, BRH i%%i’lsz“ﬁ‘ dhed, FLay
ALV ETHLEL, BM¥EDOTERE O ADOKEIERE L TOHEBIEI VLT

%t NIV IAR, BEOTODNRI TS 7%, HLIEEB OIS IIERIZOTRNE

29 e Twab, (..Hemingway could have legitimately consigned these two paragraphs

to the limbo of things left out...) Paul Smith, 53.

Bernice Kert, 70-73; James Nagel. ed. Evnest Hemingway: The Writer in Context (Madison: The

University of Alabama Press, 1996) 79-80

Carlos Baker, 64; Bernice Kert |3 “..he was taciturn with Grace.” &£ 52 L T\» %, Bernice

Kert, 69.

Michael S. Reynolds, The Young Hemingway (New York: Basil Blackwell Inc, 1986) 99.

Bl 218, 7L —2 O Beulah DHTIE IR, B, HEOK) ERBTLb0THY, Jal2

T, IEEEL, Ve ad—AETEIbo, T/, TS. =4y b0 THORDILF

T, A, BEOAA-VEBRPLENC—EEE SR 5BECERT LI, LEILTVD

TR K7 Y—RE T EIMER OF 2=« OV RVEH (Dictionary of Symbols

and Imagery.) (KIBEEFE)E, 1984) 438.

Carlos Baker |IZ2& 3%, ~N3 % %I 4ILiz Dilworth ® Pinechurst Cottage @ K —FIZH Tk

— by  RADADILICHEEARI LA B0 R R BEEMO- )~ —T a1 — - N TPRD

DEFE-20 T BDEFA TV, —-Carlos Baker, 64

Bernice Kert, 70.

Carolyn O. Poplett, The Gentle Force: A History of the Nineteenth Century Women’s Club of Oak Park.

(Illinois: A & H Lithoprint, 1992) 59-60.

IR BIE, = v 2IiionTh, v—TYa)—ilonTdH, FEOHMZLZLTWTENRER,

BN IES D & ICBDAL A, EZOHPIC L Twav, RIZ, 74U T ICBITHAERM

ZHEFEEBE T CIBIFTBI ),

Grebstein i3 = v 7 13 O XEIZW S B F N %5/ 9 5 (“chafe under female domination
and reject it.”), foT, IANZ v rDT—Ta ) —LOBAREIOBEO L S ICERXLLE-
T w5, ---Sheldon Norman Grebstein, Ernest Hemingway: Hemingway's Cmft (Carbondale and
Edwardsville: Southern Illinois University Press, 1973) 158. Witz 1LiE, = v Z IZIIRXEMN
ERICEDKMENERY DL L LTHEST 5,

Tetlow ixv— Y a ) —DHFEA =y 7 ORFEQFERTH L LH LB, LAL, =v7icidZ
7, ZORMBEOZLEHESTOEsE D bhoTRWVL, BETWVWIZEHTELRZY, LBiXT
W5, ---Wendolyn E. Tetlow, 59. 2% 1), Tetlow id=v 7D J = v ¥—BIREY S L &L %
EHTWBED, FERBOTVIZL CERICHITT S,
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Alice Parker 3= v 7 23w —T 3 ) —ICRZ B DONEL Lo 7o & ZITREIKRDLB, 2% D,
~—=Ta)—0fH) LR- MNEXOFNS =y ZDIEDE, = v 7 IR BRI M
By 0BREFH- L ho/zb 212 b B (“.friendship ends when Nick has nothing more
to teach Marjorie...and he has no other resources by which he can meaintain this sense of
power and masculine superiority.”) & f#fR L T\ %, ---(Michael S. Reynolds Critical Essays
on Ernest Hemingway’s In Our Time (Boston: G. K. Hall & Co., 1989) 157. Alice Parker 3
= 7 OWERNERHL T 5,

Roger Whitlow 37 4 VY Y —DOFE DR U LI LBEHIITENEE T & 555,
CNIIERHICEMPH BRI LTy 2 %I L Tw5b, ---Roger Whitlow, Cassandra’s
Daughters: The Women in Hemingway (Conneticut: Greenwood Press, 1984) 86.

8T, ¥— VY3 —{Z2nwTI, Roger Whitlow X, =T 3 —idg4FTIlRLALETOH
FRIIB RV E LTI TWA LikN5,

John Killinger 3 v—3 3 J — 2B\ 7 )L — 7 (“in the group of bad women”) |2 AT\
b, ZOHAIBELSIIERIEZ L, EARXLLOBHBEZHEEL, FTALL) ET50565L LT
v 5, (“who are demanding, who constrict the liberty of the heroes, who attempt to posesess
them.”)---Whitlow, 86.

Philip Young i&, =— 3 a3 ) —OMHIEEIANI VX9 OBBEOI L2 VDL P LEEHO»
I HEDERN L b OEHLPIIL TS EFE ), —Ibid

L2 L7%A%5, Whitlow BHIE<Y—Y 3 ) — @2 FNE2 720 LEEIEROLZ L LTELNE
ETEFF->TwAE, HREI=v 72 HE LRV, LA =y 7 OEKEHMET 5, (“She does not
restrict Nick. She complements him in his interests.”) & BT HE % & ML, Hirs=y
sPHEENLELEED TENIFRL, BEHTH S (“She simply and graciously leaves ”) &
W, 1FHTW5S, ---Whitlow, 87.

Leon Linderoth b v— Va3 J—42KBDANI V724 DLEALKD— A (“One of the true
Hemingway heroines”) & L T/ L T\ 5%, ---Whitlow, 86.

23. Bernice Kert, 57-58.

24. Paul Smith (%, EFEHE 2 b > TA b= —DRBIZT 5 EBEE “strategy” 13, NI v 7oA
WOVER P HFAZS DM S L, MOERAZBLHBOTRTH L, LT2L, BELHV
YD FEFYIDFVDEDE LTADLE ) D, Lili_T\wb, ---Paul Smith, 51.
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