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I Frailty Thy Name Is Woman !

O, that this too sullied flesh would melt,

Thaw and resolve itself into a dew,

Or that the Everlasting had not fixed

His canon ’gainst self-slaughter. O God, God,

How weary, stale, flat, and unprofitable

Seem to me all the uses of this world !

Fie on’t, ah fie, ’tis an unweeded garden

That grows to seed, things rank and gross in nature

Possess it merely. That it should come to this,
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But two months dead, nay not so much, not two,
So excellent a king, that was to this

Hyperion to a satyr, so loving to my mother,
That he might not beteem the winds of heaven
Visit her face too roughly—heaven and earth
Must I remember ? why, she would hang on him
As if increase of appetite had grown

By what it fed on, and yet within a month,

Let me not think on ’t --- frailty thy name is woman !
A little month or ere those shoes were old

With which she followed my poor father’s body
Like Niobe all tears, why she, even she—

O God, a beast that wants discourse of reason
Would have mourned longer—married with my uncle,
My father’s brother, but no more like my father
Than I to Hercules, within a month,

Ere yet the salt of most unrighteous tears

Had left the flushing in her galled eyes

She married. O most wicked speed --- to post
With such dexterity to incestuous sheets !

It is not, nor it cannot come to good,

2)
But break my heart, for I must hold my tongue. (I. i 129—159)

Hamlet OFEEOERZHR L CHD TERRT S D, COFE—JHATH 3, RAFOBOD
BEZHAL T3 c0ic, Hamlet OOECAZKEMLTUE 5> O TH B4, HEORRE
OEEFMEIET 2251, ZORFOEMOBREIER A DER 2 MiEE T Iz B/t
WTHS 5, BRI T Hamlet 3RERXEDOTRIHR T 3 A RLFEICONWT, M
BR->TWIRNENS L 2FEIKEL L5, CZOMAPHEO>AERIB—EHECL S,

B# Gertrude 2 & iz ZE—Rick 3 3 B8 OBERYS, COMADBHEO—2 %2R
Tnbo REDIERE & o BEBMREMBUIZ L5 HE, HIL, Gertrude — d A @
RERITHZRUE LT, BHIETRTRETH S &5 Bilie —BROHEN RET 20 2
Hamlet OHHEORMTH S, COMADHRMIZEINIZEEDH BT, Fx ORNicES
43 Gertrude R E UL TORBERRITI TRV, &5, Gertrude D% 51 5 fihd
TE %2 —EJHEL T, NEZTR/E—ENC, HBHNCHERIBIERB CO—BHmTH 3,

(90)



3

U d, &S5 HBIEIC X 5T Gertrude &#iFhn 3 Ophelia ¢ %72, Hamlet c& 5T
BAKTHZLUDEALNLENDTH S, BEO—HZHATHN KR TH S, “Frailty
the name is woman” &35 %EA#, LU, EEBSICKER SNz Hamlet i3, HEZE
LT LU g, HEZHELUTEBRLELZS 2D TH %,

AR oBHEICRS N3 EFRIBARER, BS-HATH CH» % Hamlet HH~DOF
BT d DWW A B 5 ERNEMEZEM IS 2ROREZREDN, EE»5HANIELA
BB AMOTNEDTHB, MO TZERZHDLL D 2FIELL, ACOARKTH
95 EEEE, RETO Gertrude 233 ST AMEROEEDETHS EMET I ELA054
U1z, AMNDOHEDOEKR LI 5 s,  “The courtier’s, soldier’s, scholar’s, eye,
tongue, sword, . Th' expectancy and rose of the fair state, ~ The glass of fashion,
and the mould of form,  Th’ odserved of all observers. (II. i. 154—157)” L #EEEX
1, Renaissance OEBEMHAM TH 3 D59, AW LT I AMO—{ETH 5
HR2WARUTHEHMATEDTH 5,

Blhwhiohns X957 Hamlet oOlZEDTH, b, HEZBCOBREBRICEHI T X
5 ET BRI, BORBEERCIBINhTHE, HForiAD Y b, FKEicERL Tw51H
2 hPEL TH L 5,

1. But two months dead, nay not so much, not two

2. and yet within a month

3. A little month or ere those shoes were old

With which she followed my poor father’s body
Like Niobe all tears
4. within a month,
Ere yet the salt of most unrighteous tears
Had left the flushing in her galled eyes
She married.
5. O most wicked speed --- to post

With such dexterity to incestuous sheets !

(BLEZB—HE)
6. the funeral baked meats
Did coldly furnish forth the marriage tables.
(I.ii. 180—181)
7. look you how cheerfully my mother looks, and my father died within’s two
hours. v (H. il 124—125)
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I To be, or not to be, that is the cuestion.
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Revenge his foul and most unnatural murder.

Murder most foul, as in the best it is,

But this most foul, strange and unnatural.

(I.v.25—28)
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What a piece of work is a man, how noble in reason, how infinite in faculties,
in form and moving, how express and admirable in action, how like an angel in
the apprehension, how like a god:‘ the beauty ot the world; the paragon of animals
o (T. il 307—311)
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and yet to me, what is this quintessence of dust? (II. ii. 311—312)
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